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Conductors in Th. W. Adorno’s Music Sociology:
the possibility of his theory being applicable to the present age
ABSTRACT
In this paper, I attempt to reconstruct Th.W. Adorno’s description of classical music
orchestra conductor who is left behind into the sociological text. The aim of this
reconstruction is to make more clear the relationship between listening to music and the
conductor in modern society. Consideration of Adorno’s argument is presented and
advanced in two steps.
As a first place, I point out the fact that Adorno discussed the classical music
orchestra conductor in terms similar if not the same as those pertaining to the criticism of
the commercialization of popular music. Adorno did not unconditionally praise classical
music.
Can Adorno’s theory on classical music orchestra conductor apply also to music in
the present age? From a consideration of popular music research, there have been a
number of criticisms concerning Adorno and his theory. However, from the aspect of
classical music, there has seldom been seen any counterargument to the audience theory.
I focus on classical music in this paper as I re-examine Adorno’s argumentation. As a result
of this reexamination, we may have more insight into the situation of present-age
conductors.
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